
76

Since winning the first prize in the 2011 Cliburn Amateur Competition, 
Christopher Shih moved with his family from Ellicott City, Maryland to Lancaster, 
Pennsylvania. Dr. Shih is a partner with Regional Gastroenterology Associates 
of Lancaster, and his wife has a private violin studio and is a regular with the

Lancaster Symphony Orchestra. The Shihs have three daughters, all of whom play 
musical instruments. Dr. Shih recently spoke with the Cliburn, on the eve of his
return visit to Fort Worth in May for a Cliburn 180° performance, and took a few
moments to look back on the Competition.

The Washington Post wrote about you, "If Shih is as gifted in medicine 
as he is in music, he has some serious career decisions to make.” 
Since the Competition, in what ways has your career changed? 

My medical career hasn't changed in any way since the Competition, except for the fact

that we moved from Maryland to Lancaster, Pennsylvania, which had nothing to do with

the Cliburn. But my hobby of playing the piano has been 

immensely rewarding ever since I revisited the piano about

a decade ago. And I've had even more opportunities

to perform since the Amateur Competition.

How has your musical success influenced your 
work in medicine? And vice versa? 

For me, balance is the key to happiness. The long hours 

and daily pressures of a busy medical career can be taxing;

similarly, the life of a professional musician is often arduous 

and frustrating. I would not relish a physician's life without

an artistic outlet, nor would I ever want the demands and 

disappointments of a professional music career. The amount of music I've allowed in my

life provides just the right balance for me, and I honestly can't imagine being any happier or

more fulfilled than I am right now.

Has your own relationship with performing and music changed since 
winning the Competition? 

 No. I'll always have a love-hate relationship with performing. I love exploring the music and

collaborating with other great artists, but I'll always suffer from stage fright, self-doubt, and a

sense of not being worthy of communicating the composers' intentions. This is at least partly 

why I didn't become a professional musician.

Name something surprising or unexpected that happened after you 
won the event. 

The Amateur Competition was never intended to boost a musical career (nor did I expect

it to), but since my win I've had countless amazing, almost unbelievable performance 

opportunities with some of the greatest musicians in the world. I've focused exclusively on

chamber music since the Competition, and in recent years I've

had the great fortune of working with, among others, violinists

Alex Kerr (Dallas Symphony concertmaster) and Nurit Bar-Josef

(National Symphony concertmaster), cellists Narek Hakhnazaryan 

(Tchaikovsky gold medal) and Amit Peled (heir to Pablo Casals'

cello), clarinetist Anthony McGill (New York Philharmonic

principal), and the renowned, Grammy®-winning Pacifica

and Ying Quartets. Upcoming collaborations include the string

quintet Sybarite5, Elizabeth Pitcairn (of "The Red Violin" fame),

the Daedalus Quartet, and David Kim (Philadelphia Orchestra

concertmaster). 

Any advice for the Amateur competitors? 

Make sure you're entering for the right reasons. We as amateurs don't need competitions to 

further our careers; our livelihoods don't depend on them. Many of my professional musician 

friends lament how frequently they lose sight of their musical and artistic goals, mired in 

financial struggles or overwhelming teaching schedules. We forget that art and music seek to 

better our lives through beauty and inclusion, and serve as antidotes to the engulfing horrors of

civilization. As amateurs, it's our obligation to make sure that isn't lost, to ensure that we're in it

solely for the music and its aesthetic and the enjoyment, without having to worry about paying 

the bills. Don't focus on winning or glory or future career advancement. Focus on doing the 

music justice and communicating to your listeners. That's where the greatest fulfillment lies. 

C AT C H I N G  U P  W I T H

Christopher Shih

VADYM 
KHOLODENKO

JUNE
4 American Liszt Society, Valley Performing Arts Center-CSUN, 

Northridge, CA
5–12 PianoTexas International Festival and Academy, Fort Worth, TX

JULY
16  Ventura Music Festival, Ventura, CA
26 Aspen Music Festival, Aspen, CO

AUGUST
5 ArtenetrA Festival, Celles-sur-Belle, France
7  Chopin Festival Poland, Duszniki Zdrój, Poland
10 National Symphony Orchestra of the Dominican Republic, 

Santo Domingo
28  Fort Worth Symphony Orchestra, Fort Worth, TX

SEPTEMBER
16  Brandenburgisches Staatsorchester, Frankfurt, Germany
17 Brandenburgisches Staatsorchester, Potsdam, Germany
21  Festival Piano aux Jacobins, Toulouse, France
25  Norwegian Radio Orchestra, Bucharest, Romania

OCTOBER
13–16 Malaysian Philharmonic Orchestra, Kuala Lumpur, Malaysia
20 Central Texas A&M University, Killeen, TX
22 Central Texas Orchestral Society/Temple Symphony Orchestra, 

Temple, TX
23 Georgetown Symphony Society, Georgetown, TX
28–30 Musical Bridges Around the World, San Antonio, TX

NOVEMBER
4-6 New West Symphony Orchestra, Thousand Oaks, CA
13 The Phillips Collection, Washington, D.C.
18–20 Fort Worth Symphony Orchesta, Fort Worth, TX
26  Prague Symphony Orchestra in Bratislava, Slovakia

DECEMBER
10 Svyatoslar Richter Memorial Apartment, Moscow, Russia

BEATRICE 
RANA

JUNE
14–15 Festival Paris Mezzo, Salle Gaveau, Paris, France

JULY
4 Rencontres Musicales d'Evian, Evian, France
11 Festival Radio France Montpellier, Montpellier, France
14 Hindsgavl Festival, Middelfart, Denmark
27 Noli Musica Festival, Noli, Italy

29 International Chamber Music Festival of Provence, 
Salon-de-Provence, France

30 Chamber Music Festival of Saint-Paul-de-Vence, France

AUGUST
30 Festival Chopin and His Europe, Warsaw, Poland

SEPTEMBER
19–20 MITO Settembre Musica, Milan, Italy
25 Festival der Nationen, Türkheim, Germany
27–28 Bologna, Italy

OCTOBER
7 Orchestre Philharmonique de Monte-Carlo, Monaco
19 Beirut, Lebanon
23 Théâtre des Champs-Elysées, Paris, France
24 Universitá di Pisa, Pisa, Italy
25 Pisa, Italy
27 Pescara, Italy
31 Vicenza, Italy

DECEMBER
4 Amici della Musica, Florence, Italy

SEAN 
CHEN

JULY
5 Indiana University, Bloomington, IN
8–10 Young Artists World Piano Competition, St. Paul, MN

SEPTEMBER
10 Midland-Odessa Symphony & Chorus
17 Columbus Indiana Philharmonic, Columbus, IN
22 Cliburn Concerts, Fort Worth, TX
30 Butler County Orchestra, Pittsburgh, PA

OCTOBER
13–15 Louisiana Philharmonic Orchestra, New Orleans, LA

NOVEMBER
19 Plano Symphony Orchestra, Plano, TX

FEI-FEI 
DONG

JUNE
25 Beacon Hill Concerts, Stroudsburg, PA

JULY
10 Music in the Mountains, Durango, CO

SEPTEMBER
18 Fredericksburg Music Club, Fredericksburg, TX
22 Anchorage Symphony Orchestra, Anchorage, AK

NOVEMBER
11 Southampton Cultural Center, Southampton, NY
20 Pacific Symphony Orchestra at Soka University, Aliso Viejo, CA

DECEMBER
5 Sunday Musicale Series, Steinway Musical Society, Princeton, NJ

NIKITA 
MNDOYANTS

AUGUST
17, 20 Wissembourg International Music Festival, Wissembourg, France 
28, 31 Wissembourg International Music Festival 

SEPTEMBER
3-4 Wissembourg International Music Festival
29 Orchestre Symphonique de Mulhouse, Mulhouse, France

OCTOBER
8 Voronezh Philharmonic Society, Voronezh, Russia

NOVEMBER
4 Arizona Friends of Chamber Music, Tucson, AZ
14 Orel Philharmonic Society, Oryol, Russia

DECEMBER
30 Sviatoslav Richter Memorial Apartment, Moscow, Russia

TOMOKI 
SAKATA

SEPTEMBER
15 Mlada Praha Festival, Polish Embassy, Prague, Czech Republic
25 A PIACERE, Toyota, Japan
28 Philia Hall, Yokohama, Japan

OCTOBER
8 Bakersfield Symphony Orchestra, Bakersfield, CA
10–15 Cliburn in the Community, Fort Worth, TX
18 Musical Excursions, University of New Orleans, LA

NOVEMBER
16–17 Mlada Praha Festival, Hamarikyu-asahi Hall, Tokyo, Japan
19 Chanel Pygmalion Days Concert Series, Chanel Nexus Hall, 

Tokyo, Japan

DECEMBER
9 Kiryu City Performing Arts Center, Kiryu, Japan

The 2013 Cliburn winners continue to earn accolades for their performances and 
recordings throughout the 2015–2016 season.

Following the tragic loss of his daughters, Gold Medalist Vadym Kholodenko resumed
his planned concert tour on April 14 with a stunning performance with the BBC Scottish 
Symphony Orchestra under the baton of close friend and colleague Miguel Harth-Bedoya. Of
his return to performance, Vadym offered the following statement: “In this time of extreme 
loss and sorrow, I must look to music which has been so important in my life, and through
which I can express myself. I ask those who will attend my concerts to also focus on the
music. I continue to be grateful for those who are sending support from all over the world.”

His first recording of the Prokofiev concerto cycle with the Fort Worth Symphony Orchestra
was released in February by harmonia mundi, featuring the Second and Fifth Piano 
Concertos. Of it, Gramophone magazine raved, “Kholodenko takes to the technical and 
musical challenges of the Second Concerto like a duck to water.... for a heroic reading of
singular power, Kholodenko and Harth-Bedoya can scarcely be beaten.” Following his debut 

concert with the BBC Scottish Symphony Orchestra, Vadym toured the West Coast and 
made an appearance in Lucerne before heading into the summer festival season.

Silver Medalist Beatrice Rana toured throughout Europe this spring with the Quatuor
Modigliani. In May, she made her Vienna Konzerthaus debut, and then joined the
Orchestra dell’Accademia di Santa Cecilia on a tour of South America—in support of her
debut concerto CD, released by Warner Classics in February 2016. Named BBC Magazine’s 
Recording of the Month, it proclaimed the recording “a debut to be reckoned with,” while
the Guardian gave it five stars, calling her “a compelling storyteller: Her playing has all the 
sustained force and perfectly weighted brilliance you could want.”

In the midst of a busy spring touring schedule that included concerts in Beverly Hills, 
Louisville, and Denver, third-prize winner Sean Chen made a stop in Dallas in early 
April to perform for former President George W. Bush. He also recently recorded Lizst's
transcription of the Overture to Wagner’s Tannhäuser for the catalog of the Steinway & 
Sons Spirio, available for playback on the high-resolution player piano.

SUMMER/FALL TOUR DATES (as of May 2016)

WINNERS UPDATE

intelligent virtuosity and youthful fire
– The Guardian

“ ”

an immaculate performance 
– The Washington Post

“ ”

After beginning her sales career selling 

lemonade in Arlington and rocks in Colorado 

as a little girl, Mary Wysong knew she wanted 

to sell something that did not involve inventory. 

Consequently, she went into insurance 

and became a Chartered Life Underwriter 

and a Chartered Financial Consultant with 

Northwestern Mutual Life Insurance Company. 

Wysong served as a volunteer for early Van 

Cliburn International Piano Competitions: 

“because they make unique, international contributions to Fort Worth and bring a broader 

spectrum to the community.”  

In 1986, she bought a permanent life insurance policy with the Cliburn as the 

beneficiary and gave ownership of the policy to the Cliburn.  Thus, she became the first 

member of the Cliburn Legacy Society. “I just wanted to inspire others,” she said. “This is 

a way of leveraging a relatively small gift into a significant gift later.” Each year, Wysong 

made contributions to the Cliburn equal to the yearly premium for the policy, and each 

year the Cliburn paid the premiums. After 12 years, the yearly dividends equaled the 

annual premium, and the policy began to pay for itself.

At Wysong’s death, the life insurance policy will pay the Cliburn a benefit many times 

greater than the amount she contributed.

“Because I sell insurance, it is personally satisfying to know that I can make such a 

difference for the Cliburn in this way,” Wysong said, and suggested that people who have 

insurance policies they no longer need could donate those policies to the Cliburn. That 

donation would be tax-deductible on a cost basis or cash-surrender value—whichever is 

less.  

“If people want to leverage their gifts, they should talk to their financial advisors,” 

Wysong said, “and discuss all their options. In this rapidly changing business world, I always 

recommend seeking counsel from well-established organizations so that people can make 

lasting decisions that are best for them.”  

Her valuable advice and her generous gift to the Cliburn are lasting contributions. The 

Cliburn salutes Mary Wysong as a founding member of the Cliburn Legacy Society.

First Legacy Society Member 
Leaves Lasting Memory

The Cliburn is saddened by the passing of Mary Cravens Wysong Haney. We honor her as the first official member of the Cliburn’s Legacy Society, as 

she had the foresight in 1986 to give ownership of a permanent life insurance policy to the Cliburn. If you are interested in leaving a lasting legacy as 

Mary did, please contact Marianne Pohle at 817.738.6536. The following is a reprint of an article written in 2000 describing her gift.{ }
genuinely sensitive
– Los Angeles Times

“ ”
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